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MAPDAMR BUTTERELY

Composer: Giacomo Pucinni

Act |

Lieutenant B.F. Pinkerton of the U.S. Navy inspects a house
overlooking Nagasaki harbor that he is leasing from Goro, a
marriage broker. The house comes with three servants and a geisha wife named
Cio-Cio San, known as Madame Butterfly. The lease runs for 999 years, subject to
monthly renewal. The American consul Sharpless arrives breathless from climbing
the hill. Pinkerton describes his philosophy of the fearless Yankee roaming the
world in search of experience and pleasure (“Dovunque al mondo™). He is not sure
whether his feelings for the young girl are love or a whim, but he intends to go
through with the marriage ceremony. Sharpless warns him that the girl may view
the marriage differently, but Pinkerton brushes off such concerns and says
someday he will take a real, American wife. He offers the consul whiskey and
proposes a toast (“America forever!”). Butterfly is heard climbing the hill with her
friends for the ceremony (Ensemble: “Spira sul mare”). In casual conversation after
the formal introduction, Butterfly admits her age, 15, and explains that her family
was once prominent but lost its position, and she has had to earn her living as a
geisha. Her relatives arrive and chatter about the marriage. Cio-Cio San shows
Pinkerton her very few possessions and quietly tells him she has been to the
Christian mission and will embrace her husband’s religion. The Imperial
Commissioner reads the marriage agreement, and the relatives congratulate the
couple. Suddenly, a threatening voice is heard from afar—it is the Bonze,
Butterfly’s uncle, a priest. He curses the girl for going to the Christian mission
and rejecting her ancestral religion. Pinkerton orders everybody to leave, and as
they go, the Bonze and the shocked relatives denounce Cio-Cio San. Pinkerton
tries to console her. Butterfly is helped by Suzuki into her wedding kimono, and
joins Pinkerton in the garden, where they sink into each other’s arms (Duet:
“Vieni la sera”).

Act 1l Part |

Three years have passed, and Cio-Cio San awaits her husband’s return. Suzuki
prays to the gods for help, but Butterfly berates her for believing in lazy Japanese
gods rather than in Pinkerton’s promise to return one day (“Un bel di”). Sharpless
appears with a letter from Pinkerton, but before he can read it to Butterfly, Goro
arrives with the latest potential husband for Butterfly, the wealthy Prince
Yamadori. Butterfly politely serves the guests tea but insists she is not available
for marriage—her American husband has not deserted her. She dismisses Goro



The Story of Butterfly, cont.

and Yamadori. Sharpless attempts to read Pinkerton’s letter and suggests that
perhaps Butterfly should reconsider Yamadori’s offer. “And this?” (“E questo?”)
asks the outraged Butterfly, showing the consul her small child. Sharpless is too
upset to tell her more of the letter’s contents. He leaves, promising to tell
Pinkerton of the child. A cannon shot is heard in the harbor announcing the
arrival of a ship. Butterfly and Suzuki take a telescope to the terrace and read the
name of Pinkerton’s ship. Overjoyed, Butterfly joins Suzuki in strewing the house
with flower petals from the garden (Duet: “Scuoti della fronda™). Night falls, and
Butterfly, Suzuki, and the child settle into a vigil watching over the harbor
(Humming Chorus).

Act Il Part 2

Dawn breaks, and Suzuki insists that Butterfly get some sleep. Butterfly carries
the child into another room. Sharpless appears with Pinkerton and Kate,
Pinkerton’s new wife. Suzuki realizes who the American woman is, and agrees to
help break the news to Butterfly. Pinkerton is overcome with guilt and runs from
the scene, pausing to remember his days in the little house (“Addio, fiorito asil”).
Cio-Cio San rushes in hoping to find Pinkerton but sees Kate instead. Grasping
the situation, she agrees to give up the child but insists Pinkerton return for him.
Dismissing everyone, Butterfly takes out the dagger with which her father
committed suicide, choosing to die with honor rather than live in shame. She is
interrupted momentarily when the child comes in, but Butterfly says goodbye to
him and blindfolds him (“Tu, piccolo Iddio”). She stabs herself as Pinkerton calls
her name.

ETHEL HARRIS
Piano Teaching/Piano Music
T 480-481-0881

eartheth@mindspring.com
http://www.ethelofnote.com

Specializing in Teaching
Adult Beginning Pianists and
Children Making Music
Piano Music for Your Party or Reception
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presents
Giacomo Pucinni's

MARAMA BUTTERFLY

Orpheum Theatre
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Directed by Anthony Laciura

Cast

The use of cameras
and recording devices
during the
performance is strictly
prohibited. As a
courtesy to the
performers and other
patrons, please turn
off all pagers, beepers,
watch alarms and
cellular telephones.

Thank you!
Cio-CioSan.......cccoovviieiiee Mihoko Kinoshita
Suzuki.....oooooooi Gail Dubinbaum
Pinkerton ..........ccccooiiii Jon Burton
Sharpless...........ocooviviiiiiice Mauro Augustini
(€To] Lo O Gabriel Gargari
Bonze...........coooii Michael Gallup
Imperial Commissioner................. Andrew Gray
Yamadori..........oooeiiieiiiieee Robb Harrison
Kate Pinkerton..............cccocoennn. Erin Tompkins
Trouble.........cccoooieieiee Ohn Yoo Cho
Technical Staff
DireCtor......coovveieiiiciieee Anthony Laciura
Conductor.......cooooeeii John Massaro
Production Director.................... David |. Castellano
Scenic Design........cccoevvieiiiennnn. David P. Gordon for Sarasota Opera
SCeNerY.....covvieiiiiiiice e VirginiaCenter Line Studios
COStUMES....ooovvioeicieceee Malabar, Ltd.
Costume Design...........ccceeenenne. Evan Ayotte
Costume Supervisor ................... Amanda Embry
Lighting Design............ccccoeveeni.n. Paul A. Black
Assistant Lighting Designer........ Tim Monson
WIES. oo Elsen Associates, Inc.
Supertitles ........ccocoeeiieiii, Jeremy Peterman
Stage Manager ..............cccocoenn... Nykol DeDreu
Assistant Stage Manager............ Diane Ouradnik
Assistant Stage Manager............ Katherine Roll Lang
Technical Director....................... Rick Bush
Master Electrician....................... Brian McKee
ACCOMPaNIstS........cceevveeeeeeennn. Emily Helvey/Jeremy Peterman

Phoenix Opera and the cast of Butterfly thank
Dr. Jerald Altman for his expert medical care throughout
the making of this production.




Chorus

John Massaro - Director

Dana Atwood
Frances Bingham
Lydia Choi

Sarah Costa

Paul Gallegos

Erik Gustafson
Anna-Lisa Hackett

Orchestra

Harriet Harris

Katarzyna Honsberger

Hyun Soo Kim
Antonio Lozano
Julie Malamut
Linda Moser
Bora Na

John Massaro - Conductor

Violin |

Jim Apperson

- Concertmaster
Mike Prokes
Christopher Jordan
Ryan Williams
Dagmara Suchon
Laura Speck

Violin Il

Sadarius Slaughter
- Principal
Brandon Apperson
Marna Bowling
Paulyna Nutaitis
Sunny Ra

Patty Waxman

Viola

Laura Apperson
- Principal
Sidney Williams
VerRona Grandil
Kim Teachout

Cello

Maria Simiz

- Principal
Danielle Guideri
Maurine Fleming
Adele Stein

String Bass
Claudia Botterweg
- Principal

Cindy Blandino

Flute

Barbara Chao

- Principal
Melanie Winans

Oboe
Ashley Williams

Clarinet
Brian Viliunas
- Principal
Kristen Frey

Guillermo Ontiveros
Sonia Ontiveros
Francisco Renteria
Rachal Solomon
Erin Tompkins

Perla Villa

Bassoon
Melanie Sanguinetti

French Horn
Gustavo Camacho
- Principal

Rose French

Trumpet

Jim Benitez

- Principal

David Thibodeaux

Trombone
Martin Demos

Timpani
Gene Cervantes

Percussion
Sonja D. Branch

Harp
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The Cast of Butterfly

Mihoko Kinoshita, Cio-Cio San

Soprano Mihoko Kinoshita is renowned for her passion
and rich voice. She is regarded as one of the greatest Cio-
Cio Sans because of her extraordinary acting abilities.
Mihoko was born in Kagoshima, Japan where she earned
her Bachelor and Masters Degree at the Musashino
Academy of Music. In 2001, she travelled to Italy on a
Rotary International Friendship Scholarship, Recruit
Scholarship, and Rome Music Foundation Scholarship to
continue her music studies. In 2002, Mihoko debuted in
wte Tokyo at the Bunka Kaikan as Donna Elvira in Don
Giovanni and as Mimi in La Boheme. She later portrayed Amelia in Un Ballo in
Maschera at the Nikikai Opera Theater, Giorgetta in Il Tabarro at the New
National Theatre, and as Leonora in Il Trovatore with the Verdi project in Saitama.
She has performed the title role of Cio-Cio San at the Santa Margherita Opera
Festival (2002), Belgrade Opera (2003), Sofia National Opera (2004), Tokyo Bunka
Kaikan (2004), Kanagawa Philharmonic (2004), Nikikai Opera Theater (2006), and
for the Sofia Summer Festival in Bulgaria (2006). In 2008, she performed the title
role in Madama Butterfly for the Baltimore Opera, Midland Symphony Orchestra,
Michigan Opera Theater, and she was invited to perform at the Puccini 150"
Anniversary Gala Concert with the Di Capo Opera at Lincoln Center. She has also
performed in recital at the Medoc Music Festival, Tokyo Metropolitan Orchestra,
and the Spokane Symphony. She sang with the Toscanini Philharmonic Orchestra
under Lorin Maazel, Verdi’'s Requiem with the Kanagawa Philharmonic, and
Beethoven's Ninth Symphony soprano solo on more than 30 stages throughout
the world. Mihoko has won many prestigious awards including first prize at the
Licia Albanese Puccini Foundation Competition, Santa Margherita International
Opera Competition, and the Bevagna International Opera Competition. In 2006,
she was honored with the New Nippon Steel’s “Fresh Artist Award” and in 2007
received Japan’s highest honor, the “ldemitsu Music Award.” In 2008, Mihoko
returned to Japan to sing Britten’s War Requiem, Violetta in La Traviata, and later
debuted in London at Wigmore Hall at the Sir Georg Solti Anniversary Concert.
Last season, Mihoko performed in the New Year Opera Palace gala at the New
National Theatre in Tokyo. This year, she will perform as Michaela in Carmen, Liu
in Turandot, and will make her Canadian debut as Cio-Cio San in Madama
Butterfly in Vancouver.




The Cast, con’t.

Gail Dubinbaum, Suzuki

Mezzo-soprano Gail Dubinbaum has performed both
opera and concert works internationally. She has sung
leading roles with some of the world’s most prestigious
opera companies including the Metropolitan Opera,
| Vienna Staatsoper, Israel Opera and L'Opera de Montreal.
Nationally, she has appeared with Opera Pacific, Michigan
Opera and Portland Opera. On the concert stage, Ms.
Dubinbaum has sung with the Los Angeles, Israel, New
York, Boston, Cleveland and San Francisco Orchestras ...
and with such renowned conductors as Zubin Mehta, James Levine, Michael
Tilson Thomas, Gerard Schwarz, Carlo Maria Giulini and Leonard Bernstein.
Known for her portrayals of Rossini and Mozart heroines, Ms. Dubinbaum has
also distinguished herself in recital, having worked closely with the legendary
soprano, Elisabeth Schwarzkopf. Beginning her studies with her mother, Ruth
Dubinbaum, she continued her private studies with the great German mezzo,
Mme. Herta Glaz. She went on to win several prestigious awards from the Viktor
Fuchs Competition, the Loren Zachary Competition and was a national winner in
the Metropolitan Opera Competition. Gail’s credits include the Ann Arbor May
Festival, Blossom Festival, Hollywood Bowl, Tanglewood and Aspen Music
Festival, where she was also an instructor. She appeared on television in the
series “In Performance at the White House” and “Live from the Met.” Her DVD
recordings include Francesca da Rimini with the Metropolitan Opera and the “Met
Centennial Gala.” For nearly a decade, her private studio in Phoenix has produced
singers who consistently win national competitions and land leading roles with
major opera companies.

Jon Burton, Pinkerton

Jon Burton began singing in high school and started his
professional career performing musicals and light operas
for the Southern Ohio Light Opera Company that
included roles as Horace in Hello Dolly, Pellinore in
Camelot, Eisenstein and Alfred in Die Fledermaus, Caliph
in Kismet, Camille and Danillo in The Merry Widow,
Barinkay in Gypsy Baron, and six different Gilbert and
Sullivan leads including The Mikad and Yeomen of the
Guard, The Gondoliers, Princess Ida and Ruddigore. Mr. Burton has performed
many recitals and oratorios including Verdi’s Requiem, Beethoven’s 9th Symphony,
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Handel’'s Messiah ... and after winning the Palm Beach Opera competition, he
toured the U.S. singing roles that included Borsa in Rigoletto, Arturo in Lucia di
Lammermoor, and First Commissary in Les Dialogues des Carmelites. After
performing roles such as Ferrando in Cosi fan Tutte and Ottavio in Don Giovanni,
Jonathan moved into the romantics and excelled as Don José in Carmen and for
his numerous interpretations of Rodolfo in La Boheme and B.F. Pinkerton in
Madama Butterfly. He debuted as Cavaradossi in Phoenix Opera’s 2008
production of Tosca.

Mauro Augustini, Sharpless

Baritone Mauro Augustini was born near Venice, ltaly.
Upon winning several Italian vocal competitions, he made
his professional debut singing Baron Scarpia in Tosca at
Saragozza, Spain. His vocal preparation with famous
tenor Mario Del Monaco later included interpretive
studies with Tito Gobbi. Augustini’s  extensive
international repertoire as a Verdi baritone is
characterized by a richness of color and generous vocal power that enables him to
interpret many roles in the verismo which frequently include: Nabucco, Rigoletto,
Luna in Il Trovatore, MacBeth, Posa in Don Carlo and Germont in La Traviata. He
performed in Aida at the Verona Arena in Italy and has toured Austria, Germany,
Netherlands, Belgium, France, Russia and other noteworthy eastern European
theaters in addition to performing in Korea, Japan, South Africa, Brazil, Greece,
Turkey and Egypt. Augustini’s other Puccini roles have included Michele in
Tabarro (Portugal) and Sheriff Jack Rance in La Fanciulla Del West in Germany and
The Netherlands. In the United States, he has performed with the Palm Beach
Opera, under the direction of the late Maestro Anton Guadagno in La Traviata,
Aida and Otello and in 2007 performed as Germont in La Traviata in New
Orleans. In Canada, he has performed in Aida, Nabucco, and Tosca as well as
Forza Del Destino and Il Trovatore throughout Mexico and Central America.
Mauro Augustini is often requested as a vocal technique teacher and frequently
gives master classes throughout the world. He debuted as Scarpia in Phoenix
Opera’s 2008 production of Tosca.

“9 want to do for you what spring does for the che trees.”
e

Roberta“Robbi” Paley

Professional Life Coach
Newfield Trained

(520) 955-1440

o www.bobbipaley.com b1paley@cox.net

Explore - Discover - Transform - Inspire
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Gabriel Gargari, Goro

A first generation Mexican-American, tenor Gabriel
Gargari just sang at the Erwin Piscator Award Ceremony
honoring distinguished actress Marian Seldes given by
Elysium Between Two Continents. He made his Carnegie
Hall/Weill Recital Hall debut with Elysium, this past year.
Gabriel has the support and patronage of Mexico’s Manuel
S. Leyva Martinez, a world renowned poet from the state
of Guerrero in Mexico. He was interviewed on Sandra
Villerias® “Platica y Café” on http://www.tvacapulco.com
with  Mr. Leyva. Currently a member of Pacific
Opera/Pacific Encore Performances, founded by Barry Henry and Mary Weir, he
will make his second Weill Recital Hall appearance with Pacific Encore on June |1,
this year. Gabriel has worked with the illustrious soprano Martina Arroyo in her
role preparation class in 2006 and 2008 and he was chosen to sing the “Four
Servants™ in Offenbach’s Tales of Hoffman for her summer program Prelude to
Performance in 2007. Gabriel received the Metropolitan Opera National Council
Encouragement Award, Seattle Opera Guild Grant (twice), and first prizes at the
Performing Arts Festival Eastside Competitions in Washington State. He received
his Bachelors degree from Western Washington University, a Masters from
Manhattan School of Music, and has performed in Gianni Schicchi, Die Fledermaus,
Il Tabarro, and Le Nozze di Figaro. Gabriel is also no stranger to the concert
oratorio world and is thrilled to make his debut with Opera Exposures this year.

Michael Gallup, Bonze

Michael Gallup is praised as much for his acting abilities
as for his tremendous vocal range from high falsetto to
deep basso. He has appeared with many opera
companies throughout the United States, including the
Los Angeles Opera, Dallas Opera, New Jersey State
Opera, Michigan Opera Theatre, Opera Pacific, Portland
Opera, Seattle Opera, San Diego Opera, Long Beach
Opera, Arizona Opera, Anchorage Opera, Dayton Opera,
Orlando Opera and Palm Beach Opera. He has performed at the Hollywood Bowl
under Michael Tilson Thomas, Sir Charles Groves and Leonard Slatkin. Notable
roles for Los Angeles Opera include Bottom in A Midsummer Night's Dream,
Faninal in Der Rosenkavalier, Sacristan in Tosca, Trinity Moses in The Rise and Fall
of the City of Mahagonny, Doctor Bartolo in Le Nozze di Figaro, Taddeo in L'ltaliana
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in Algieri, Don Alfonso in Cosi fan tutte, Dulcamara in L’Elisir d'amore, Zuniga in
Carmen and Alcindoro/Benoit in La Bohéme. Michael has performed the roles of
Leporello for Michigan Opera Theater, Opera Pacific, Dayton Opera and Utah
Opera, Dulcamara, Don Magnifico and Doctor Bartolo for Arizona Opera, Mustafa
for the Palm Beach Opera, Faninal for Portland Opera, Alcindoro/Benoit for Dallas
Opera and Vancouver Opera, Don Alfonso in Cosi fan tutte, and Osmin in The
Abduction from the Seraglio for the San Luis Obispo Mozart Festival. In 2008, he
appeared as Doctor Bartolo in Il Barbiere di Siviglia at Redlands Bowl and recently
repeated this role in performances for over 6,000 students with the L. A. Opera.
He appeared with Hawaii Opera as Pooh-Bah in The Mikado and as Major General
in The Pirates of Penzance, Utah Opera as Pooh-Bah, Lyric Opera as Dulcamara,
Redlands Bowl and Stockton Opera as the Sacristan in Tosca. He performed for
Opera Pacific as Alcindoro/Benoit and as Elder McLean in Susannah and also sang
the role of Bartolo for this company. Michael possesses an extensive classical and
contemporary repertoire, appearing at the Ojai Festival under Pierre Boulez, Lukas
Foss, John Adams, Calvin Simmons and Esa Pekka Salonen. He has sung with the
Santa Fe Chamber Orchestra, American Youth Symphony, Denver Symphony, Los
Angeles Philharmonic, Oregon Symphony, Seattle Symphony, Spokane Symphony,
the 92th Street “Y” Chamber Orchestra in New York, Pacific Chorale, William Hall
Chorale and Roger Wagner Chorale. He has worked with a broad range of
accomplished conductors including James Levine, Charles Dutoit, Jiri Kout, Kent
Nagano, Randall Behr, Lawrence Foster, Gerard Schwarz, Michael Tilson Thomas
and Placido Domingo. He debuted as Sacristan in Phoenix Opera’s 2008
production of Tosca.

Andrew Gray, Imperial Commissioner

Australian-American  bass-baritone  Andrew  Gray
performed the role of The King of Egypt in Phoenix
Opera’s epic Aida, last season. He has just returned to us
from Michigan Opera Theater where he successfully
performed the roles of the Sacerdote di Belo in Verdi’s
Nabucco, and Mr. Lindquist in Sondheim’s A Little Night
Music with Ron Rains and Leslie Uggams. In March, he
will appear as Masetto in Don Giovanni and as Angelotti
in the Puccini classic Tosca. Mr. Gray attended Northern
Arizona University and then continued his education at the University of
Arizona. His professional début was with Arizona Opera at the age of 19 in La
Giaconda. After receiving wonderful reviews for numerous roles, he became a
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founding member of the Marion Roose Pullen Arizona Opera Studio in 2008. In
June 2009, he was invited to perform the title role of Gianni Schicchi for Oberlin
College in Arrezo, Italy.

Robb Harrison, Yamadori

Baritone Robb Harrison is recognized as a gifted performer
both on the recital and operatic stage. He has performed
the roles of Guglielmo in Cosi fan Tutte, Damis in Tartuffe,
the Shoe Salesman in Dominic Argento’s A Postcard from
Morocco, Lysander in Michael Ching’'s A Midsummer
Night's Dream at Opera America, and Junius in The Rape
of Lucretia. This past summer Robb was a studio artist
with Opera New Jersey.

Erin Tompkins, Kate Pinkerton

A creative and passionate performer, Erin Tompkins is an
emerging young mezzo who graduated on artistic
scholarship from Southern Methodist University in Dallas,
Texas and currently studies voice with Gail Dubinbaum
Massaro. During her time in Dallas, she was a featured
soloist with the Dallas Chamber Orchestra and performed
the roles of Nancy in Albert Herring, Second Spirit in The
Magic Flute and La Bergére in L’Enfant et les Sortiléges with
Meadows Opera Theatre under the direction of Dale Morehouse. Since then, in
addition to her work with Phoenix Opera, she has completed both the Redwoods
Opera Workshop and most recently, the Taos Opera Institute directed by Mary
Jane Johnson. For the past year, she has been a regular at the Megaw Actor's
Theatre in Scottsdale, focusing primarily on stage movement and character
development.




The Creative Team

John Massaro, Founder/Artistic Director

For nearly three decades, John Massaro has conducted
opera, orchestral and choral music throughout the United
States, Canada, Europe and the Middle East. Mr. Massaro
most recently conducted Phoenix Opera’s 2007 premiere
of La Bohéme, Tosca in 2008, Aida and Carmen in 2009.
[n the summer of 2005, he made his Carnegie Hall debut
conducting Mozart’s Requiem which led to a distinguished
European tour to Budapest, Krakow, Prague, Salzburg and
Vienna, where he conducted several additional Mozart masterpieces in a 250th
anniversary celebration of the composer’s birth. John Massaro served as an
assistant to Leonard Bernstein during the creation of A Quiet Place and to Zubin
Mehta for the Israel Philharmonic’s production of Madama Butterfly in Tel Aviv,
Haifa and Jerusalem. He worked extensively with the great German soprano,
Elisabeth Schwarzkopf, with whom he coached both Opera and Art Song
repertoire. In 2004, Massaro conducted a critically acclaimed Mikado for Arizona
Opera where he served as Chorus Master and Assistant Conductor for seven
years. He debuted with the Phoenix Symphony in 2002, conducting a 9/11!
Memorial Concert, which included his own arrangement of the National Anthem.
He has also served as Musical Director for the Phoenix Theater and the Black
Theatre Troupe (BTT), where he received an AriZoni Award for BTT’s production of
Blues in the Night. Recently, Massaro conducted the Mesa Symphony’s Tribute to
Mozart during its 50th Anniversary Celebration at the Mesa Arts Center and Peter
and the Wolf for 5,000 school children at the Chandler Center for the Arts. As
the former Music Director for the Arizona Broadway Theatre, Mr. Massaro
conducted numerous stage productions, including: Anything Goes, Man of La
Mancha, Damn Yankees, HMS Pinafore, The World Goes Round, How to Succeed in
Business Without Really Trying and South Pacific. An award-winning composer and
arranger of note, John began his career as a vocal coach and rehearsal pianist in
Los Angeles. He later moved to New York City with his wife, renowned mezzo-
soprano, Gail Dubinbaum, to coach and accompany artists from the Metropolitan
Opera.
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Gail Dubinbaum, Founder/Creative Director
Mezzo-soprano Gail Dubinbaum has performed both
opera and concert works internationally. She has sung
leading roles with some of the world’s most prestigious
opera companies including the Metropolitan Opera,
Vienna Staatsoper, Israel Opera and L'Opera de Montreal.
Nationally, she has appeared with Opera Pacific, Michigan
Opera, Portland Opera and Arizona Opera. On the concert
stage, Ms. Dubinbaum has sung with the Los Angeles,
Israel, New York, Boston, Cleveland and San Francisco
Orchestras ... and with such renowned conductors as Zubin Mehta, James Levine,
Michael Tilson Thomas, Gerard Schwarz, Carlo Maria Giulini and Leonard
Bernstein. Known for her portrayals of Rossini and Mozart heroines, Ms.
Dubinbaum has also distinguished herself in recital, having worked closely with
the legendary soprano, Elisabeth Schwarzkopf. Beginning her studies with her
mother, Ruth Dubinbaum, she continued her private studies with the great
German mezzo, Mme. Herta Glaz. She went on to win several prestigious awards
from the Viktor Fuchs Competition, the Loren Zachary Competition and was a
national winner in the Metropolitan Opera Competition. Gail Dubinbaum’s credits
include the Ann Arbor May Festival, Blossom Festival, Hollywood Bowl,
Tanglewood and Aspen Music Festival, where she was also an instructor. She
appeared on television in the series “In Performance at the White House” and “Live
from the Met.” Her DVD recordings include Francesca da Rimini with the
Metropolitan Opera and the “Met Centennial Gala.” For nearly a decade, her
private studio in Phoenix has produced singers who consistently win national
competitions and land leading roles with major opera companies.

P
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Anthony Laciura, Director

Time flies when you’re enjoying yourself. That popular
sentiment occurred to Anthony Laciura as he heard an
announcer introduce him as the host for a recent Saturday
afternoon Metropolitan Opera broadcast. The facts, for
the moment, startled him: 860 performances of some 59
roles! “I did all that?” he thought to himself. For the past
twenty-five consecutive seasons, yes, he did all that. Of
course, there were more debuts elsewhere: Geneva,
Amsterdam, Montreal, Mexico City, Tokyo, San Francisco, Los Angeles, Chicago
and many summer seasons at Santa Fe. Born and educated in New Orleans, he
has been “enjoying’ himself since the age of 12, singing the cameo role of the
newsboy in a rare staging of Charpentier’s opera, Louise, co-starring Dorothy
Kirsten and Norman Treigle. Following his music and academic studies at Loyola
and Tulane universities, the late Arthur Cosennza, former general director of the
New Orleans Opera, recognized the youngster’s talents as both tenor and actor
and assigned him several difficult featured roles, among them Goro in Madama
Butterfly, Monostatos in Die Zauberflote, Incredibile in Andrea Chenier and Basilio
in Le Nozze di Figaro. These roles Laciura would ultimately sing at the MET, along
with some of his other favorites, such as Valzacchi in Der Rosenkavalier, Bardolfo
in Falstaff, the four servants in Les Contes d'Hoffman, and as Count Sendorf in
Janacek’s The Makropoulos Case. Recordings and video productions have only
added to the tenor’s international reputation. The Washington Post calls Laciura,
“one of the outstanding character tenors of our time.” Headlining the review the
Post blatantly labeled him, “The Clown Prince of Opera!” The New York Times
leading music critic simply stated that he is “a master of such parts,” and Terence
McNally, during a MET broadcast, identified him as a “Singer of the Century.”
Anthony has now taken this wealth of knowledge to the next phase and has
climbed to the other side of the footlights to share his expertise as a stage
director. In 2007, Anthony directed his first Otello with Vero Beach Opera and
returned to direct Don Pasquale with Paul Plishka and Macbeth with Susan Neves.
Anthony staged Abduction from the Seraglio with the New Jersey Opera Theater
and he directed Tosca for Phoenix Opera in 2008.
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Paul Black, Lighting Design

Mr. Black is proud to be Phoenix Opera's Resident Lighting Designer. Paul just
returned from Philadelphia where he lit the world premiere of The Eclectic Society
at Walnut Street Theatre and leaves immediately for New York where he will be
lighting a production of Romance, Romance. Paul is also the resident lighting
designer for Actors Theatre of Phoenix and The Fulton Opera House. Paul has
designed for many performing arts groups including: Arizona Opera, Arizona
Theatre Company, Childsplay, Maine State Music Theatre, Phoenix Symphony,
Santa Barbara Civic Light Opera, Southwest Shakespeare Company and Walnut
Street. Some of his favorite designs outside of Phoenix Opera include: Treasure
Island, The Musical, West Side Story, Angels in America, The Producers and Actors
Theatre Annual Production of A Christmas Carol. In addition to live theatre, Mr.
Black also produces and designs for corporations across the country through his
company, P2 Design.

David ]. Castellano, Production Director

Mr. Castellano received his Bachelor of Fine Arts in Production, Design and
Technology from the University of Evansville’s School of Theatre and his Master of
Fine Scenic and Costume Design Arts from Ohio University’s School of Theatre.
This makes this his third season with Phoenix Opera as the Director of
Productions. David has designed sets and/or costumes for a variety if theatre
companies around the country including: The LIDA Project, Cincinnati Playhouse
in the Park, Actors Theatre of Phoenix, City Attic Theatre, Stray Cat Theatre,
Nearly Naked Theatre, William Ivey Long Studios, and Phoenix Opera. Some of
his favorite productions include Little Shop of Horrors (Broadway and National
Tour), 20" Century (Broadway), Doubt: A Parable, Marisol, Dog sees God,
columbinus, Killer Joe, The Play about the Naked Guy, and the D word. David has
three more productions this season before heading to New York to work with the
Stella Adler Studio, The Play about the Naked Guy, 12" Night of the Living Dead.
and Evil Dead, The Musical.

Support Phoenix Opera

Advertise in This Program

For more Information, call:
Howard Paley
(866) 673-7248

Email:

hpaley@phoenixopera.org
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$100,000 AN D ABOVE LEGACY PARTNER
gold & diamond lapel pin, one supernumerary performance, private dinner with founders,
eight complimentary dress-circle tickets, invitation to all “in-home” performances, invitation
to all “behind the scenes sessions”, invitation to all post performance parties, invitation to
all dress rehearsals for life, name & photo on donor wall for life, name & photo in program for
life, advance ticket sales

§$75,000-S99, 9909 ENCORE CIRCLE
gold & ruby lapel pin, one supernumerary performance, private dinner with
founders, six complimentary dress-circle tickets, invitation to all “in-home”
performances, invitation to all “behind the scenes sessions”, invitation to all post
performance parties, invitation to all dress rehearsals, name & photo on donor wall,
name & photo in program, advance ticket sales

$50,000-$574,9909 MAESTRO’S CIRCLE
silver & sapphire lapel pin, private dinner with founders, four complimentary
dress-circle tickets, invitation to all “in-home” performances, invitation to all
“behind the scenes sessions”, invitation to all post performance parties, invitation
to all dress rehearsals, name & photo on donor wall, name & photo in program,
advance ticket sales

$25,000-549,999 INTERMEZZO SOCIETY
copper & turquoise lapel pin, two complimentary dress-circle tickets, invitation to one
“in-home” performance, invitation to all “behind the scenes sessions”, invitation to all post
performance parties, invitation to all dress rehearsals, name listing on donor wall, program
name listing, advance ticket sales

$10,000-S%524,9909 OVATION SOCIETY
two complimentary opera tickets, one “in-home” performance invitation, one
“behind the scenes session” invitation, one post performance party invitation, one
dress rehearsal invitation, name listing on donor wall, program name listing,
advance ticket sales

$5,000 — $9,999 OVERTURE SOCIETY $500-999 ARIA CLUB
two complimentary opera tickets, one one post performance party invitation,
“behind the scenes session™ invitation, program name listing, advance ticket sales
one post performance party invitation, $300-499 COMPOSERS CLUB
one dr§s§ rehearsal inyitation, program — program name listing, advance ticket sales
name listing, advance ticket sales $100-299 FRIENDS
$1,000 — 4,999 METROPOLITAN CLUB  advance ticket sales

one “behind the scenes session”
invitation, one post performance party
invitation, program name listing, advance www.phoenixopera.org
ticket sales
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Legacy Partners
The Schuld Family Fund

Ovation Society
JohnMichael Capaldi
Patricia C. Capaldi
and the Capaldi Family Trust
Regina LaHaine

Overture Society

Ameriprise Financial

BG & Julie Malamut

Jayme & George Matson

Ann B. Ritt

City of Surprise - Phoenix Opera is
supported by a grant from the Surprise
taxpayers administered by the Surprise
Arts & Cultural Advisory Board.

Metropolitan Club

Anonymous

Anonymous

Luanne & Marshal Castle

Yvonne Chalkley

Dr. & Mrs. Murray Cohen

Roger Dunn

Frances Edwards*

Gloria Felice & Randy Gengarelly
Diana Gabaldon & Douglas D. Watkins
Fran & Ed Goldstein

Mr. & Mrs. Marino Godi

Dr. & Mrs. David Hoelzinger

Italian Cultural Institute of Los Angeles
Dawn & Michael Kinsler

Ruth Dubinbaum & Baruch Koritan
Dr. Lee P. Laris

Jerry & Joan Payne

Bernard & Malinda Pleskoff
Saguaro Choir Boosters

Mr. & Mrs. Paul Schultz

Kathleen & Richard Vanesian

Mike Woo

*Deceased

Aria Club
Jerry L. Atwood

Atwood Project Management
Marilyn Etcheverry & Barbara Broderick
Carol Weir Dobson
Mr. & Mrs. Howard Haynie
Stanley Hoffman, MD & Joyce Hoffman
Gloria Kasper
Naomi Kinsler
Tadeusz & Julia Kossak
Dr. Shirley & Mr. Rex Lambert
Tony & Jeannie Marini
Mr. & Mrs. L. Richards McMillan
Linda Moser - Trumpet Vine
Kitty Nagy
Mina Rosinskaya
Rose & Robert Sampieri
Kimberley Smith
Stan & Lou Ellen Stout

Raymond, Reeves & Stout
Onnie Supowitz & Sebastien Baron
Mrs. Frank Vita
Mr. & Mrs. James White

Composers Club

Dr. Blandy Boocock

Rita & Alexander Chingas

Donald C. Johanson, Ph.D.

Mr. & Mrs. Guillermo Oynick

George & Lorraine Schatzki

Charles & Erica Sorensen
Sorensen Family Trust

Milton R. Stern

T hark You!/

contribute online
www.phoenixopera.org

Please let us know if we inadvertently misspelled your name or
unintentionally omitted your listing so that we may correct and include
you in our future playbills and online.
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Patron's Circle

The following patrons generously
underwrote aria "le Dis." in Carmen.
Jerry L. Atwood

Dr. Shirley & Mr. Rex Lambert

Mr. & Mrs. James White

Tony & Jeannie Marini

Onnie Supowitz & Sebastien Baron
Carol Weir Dobson

Friends
Anonymous
Laura R. Atwood
Simone Baca
Ruth G. Bush - In Memory of Bill Berry
Margo Callaghan & Herbert Linder
Mr. & Mrs. Robert Caplan
Vince & Leona Carfagno
Frank Cavaliere & Ellen Devine
William Celentano
Gwen & Ben Chaiken
Dr. & Mrs. Earl Chernoff
Dr. & Mrs. Robert Cheron
Dorothy Kohn
Mr. & Mrs. Donald Cohen
Joyce Cohen
Charisse Colbert
Annis & Donald Dotts
Dr. Drake Duane
Richard Finke

in Memory of Rodney Page
Jayann Fordon
Sharon Friendly
Mr. & Mrs. Chet Goldberg
Dr. Joseph R. Gottesman
Christina Hall

in honor of Carol & John Reinhold
Ethel Harris
Greg & Susan Harris
Harriet Harris
Mr. & Mrs. Dov Isaacs
Thadeus Jarkowski
Kristin Jensen
Gloria Kasper

Friends, Con’t
Kathryn Keefer
Zeyna & Ed Kirdar
Dr. Rudi & Elaine Kirschner
Jeffrey C. Kleiman, DDS
Dieter Knecht
Kae Knight
Gail Kohler
Edith & Donald Kunz
Harriet & Marc Leavitt
Stephanie Lebhar
Althea Levine
Ruth Lim, MD
Bob & Eileen Mager
Alice Mason
Terry Massaro
Stanley McCausland
Alice Mason
Terry Massaro
Stanley McCausland
Angela Morley* & Christine Parker
Mu Phi Epsilon, Phoenix Chapter
Anthony Paglialunga
Patrons of Italian Culture
Richard C. Peel
Roskind Family Trust
Michael Rotchford & Malcolm Jones
Barbara Schaffer
Bernard & Betty Schiele
Dr. & Mrs. Edward Schwager
in Honor of Bobbi & Howard Paley
Trish Sewell
Barbara Sklar
Scott Snyder - Scott's Generations
Eleanor Spector
Dan Sposito
Ann Marie and Todd Stanton
in Honor of Jayme and George Matson
Ted Stephan
Thomas & Laurie Thompson
Nicole Thurston
Cathy Tompkins
Sandy Umber
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Seats for Students Donors
Dr. Jerald Altman
Simone Baca
John Bartolomeo
Bizworks - Bill Rogers
Rita & Alexander Chingas
Don & Annis Dotts
Mr & Mrs Howard Haynie
Dr. & Mrs. David Hoelzinger
Information Market- James Patterson
Dr. Lee P. Laris
Gloria Felice & Randy Gengarelly
Dawn & Michael Kinsler
Kitty Nagy
Ann B. Ritt
Michael Rotchford & Malcolm Jones
Norma Wade
Carol Wargelin
John Wolfe
Dr. & Mrs. James G. Wootton
in memory of Dr. Arthur Fishman

In-Kind Contributions
AcuComm, Inc. - Howard Paley
Albertson’s

Carlos O’Brien’s

Murray & Shelly Cohen

Gail Dubinbaum

Gloria Felice & Randy Gengarelly
August Figurelli

Lisa Khan

Regina LaHaine

Marcellino Ristorante

John Massaro

Victor Massaro - Photographer
Mimi's Café

My Florist Café

New York Bagels’'n Bialys
Richard & Kathleen Vanesian
White House Flowers-Dennis Thompson

Paul DeRose
Phyllis Dopp
Gloria Felice
Denise Grusin
Jacque Jensen
Zeyna Kirdar
Ed Kirdar
Ruth Lim, MD
Kitty Nagy
Trish Sewell
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Staff

John Massaro ..o Founder/Artistic Director
Gail Dubinbaum ... Founder/Creative Director
Howard H. Paley ................ccoooiii General Manager

Michael Fray .........ccc.ccooiiiiiii Marketing Director

Ethel Harris ..o Goodwill Ambassador
GayLin Tutnick ......... ..o Education Coordinator
Marilyn Etcheverry ..., Grant Writer

Jayme Matson..........oooccooii Sales & Fundraising
Linda Babbitt Monheit ................................. Outreach Coordinator

Board of Directors

George Matson Ran Cohen

— Chair Gail Dubinbaum
Christina Hall Annie Gechman
— Vice-Chair John Massaro
Ethel Harris Howard Paley
— Staff Liaison

Program Cover: Created and generously donated by Gary Hostallero. Gary's abiding
fascination with Samurai stories and legends is reflected in his quiet passion for creative
precision, poetic technique, and majestic impact. View his masterworks online at:
www.hostellero.com

We want to express our heartfelt thank you to Howard Paley, Jayme and George Matson,
Marilyn Etchiverry, Ethel Harris, Mike Fray, and Bob & Susan Applebaum for their countless
contributions of time, talent, and resources to Phoenix Opera.

3120 W. Carefree Highway -+« Suite [-106 < Phoenix, Arizona 85086
866 -0PFERA4UL =+ (866) 673-72438

w w w . p h oenix o p e a . ot g

PROGRAM BOOK DESIGNED & PRODUCED BY ACUCOMM, INC.



Vison

To make Opera sing for generations!

Mission

Our mission is to bring the joy of Opera to the general public, educating and
exposing children and adults to the genius of its composers, the grandeur of its
spectacle and to the uplifting emotions it brings to the heart.

Case for Sufifrort

Phoenix Opera has been established to perpetuate the performance of professional
opera in the Greater Phoenix Metropolitan Area. Our success will stem from
presenting a consistent artistic vision: the promotion and performance of traditional
operatic productions, drawn from a repertoire of popular works from the late 18th
through early 20th centuries that continue to delight audiences throughout the
world.

%%WM

NAMING OPPORTUNITIES AVAILABLE

Memorial, Honorary, and Legacy Gifts will help ensure the long-term financial
stability of Phoenix Opera. The principal will never be touched. A portion of the
interest will be used to enhance the excellence of our productions... the balance will
be re-invested to continue building principal.

Phoenix Opera thanks
the Orpheum Theatre and

the Gity of Phoenix for
their generous support

G

Phoenix Opera is a 501(c)(3) Non-profit Organization



WANTS sushi&steak
japanese robata grill
At Roka Akor, you can have
both. Our authentic, open-flame
Japanese robata grill sears flavor
[ | into steak, fish and vegetables.
And we’ve been named one of
the “Top 10 Sushi Spots” in the
U.S. by Bon Appétit magazine.
Whatever you’ve got a yen for,
we’ll satisfy it.
Join us for a Roka Akor buffet
Saturdays, 11:30am - 2pm
For reservations, call 480 306 8800
rokaakor.com | On Scottsdale Road,
| north of Indian Bend

WHITE HOUSE
DESIGN STUDIO

4001 N. 24th St. 7025 E. First Ave.
Phoenix, AZ 85016 Scottsdale, AZ 85251
ph: 602-957-0186 « fax: 602-956-0463
info@WhiteHouseFlowers.com
www.WhiteHouseFlowers.com




Monumental performances that stand for all time
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Photo: © 2008 Howard Paley.
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OPERA4U

EDUCATION AT ITS FINEST!

We believe that the future of opera and the performing arts must begin with our
children, with arts education and with the cultivation of new audiences. Studies
suggest that schoolchildren exposed to drama, music and dance are more likely to
do better at mastering reading, writing and math than in curricula that focus solely
on academics. “Notions that the arts are frivolous add-ons to a serious curriculum
couldn’t be further from the truth,” says James Catterall, Professor of Education at the
University of California-Los Angeles who recently coordinated a report for the Arts
Education Partnership — an analysis of 62 studies, by nearly 100 researchers, of
various categories of art ranging from dance, drama, music and visual arts. The
executive director of the Council of Chief State School Officers, G. Thomas Houlihan,
echoes this sentiment acknowledging that “many school superintendents, principals
and teachers are unaware of the value of arts education despite research which indicates
it may be especially helpful in motivating poor students and those in need of remedial
instruction.”"

“Education Week Magazine” rated Arizona last in the nation with respect to resources
provided to public schools in a recent report entitled “Quality Counts 2000.”
According to the Arizona School Boards Association, “This report is simply one more
in a series of national studies that have pointed out the desperate lack of funding for
schools in Arizona.” Our children deserve a complete education, which is one reason
we are developing an integrated competency-based arts curriculum for the public
schools. Phoenix Opera’s educators will help provide enriching classroom learning
experiences in language, literature, history, geography, dramaand art ... in ways that
truly reflect the very essence of opera. Educating and exposing children to the genius
of its composers, the grandeur of its spectacle and to the uplifting emotions it brings
to the heart ... is our greatest goal!

Phoenix Opera invites you to support our education and outreach efforts and
experience the magnificence of Opera!

"USA Today: Arts Education has Academic Effect, by Tamara Henry
2Arizona LEARNS: Primary and Secondary Schools Must Improve, by Judy Hedding



Y.A.D.P.

YOUNG ARTIST DEVELOPMENT PROGRAM

Phoenix Opera’s Young Artists Development Program is an important component of
our mission to perpetuate the magnificence of opera! Y.A.D.P. provides an artistically
challenging environment for talented singers at the beginning of their professional
careers. Our focus is on education through performance, but participants also
receive instruction in such non-performance skills as audition techniques, role
preparation and the business of managing a professional career. Singers chosen for
Y.A.D.P. receive individual coaching in operatic and song repertoire, partake in
master classes with world-class coaches and teachers, and are given the opportunity
to perform and cover appropriate roles in Phoenix Opera’s mainstage productions.
Talented Young Artists will serve as “Ambassadors for the Arts,” sharing their gifts
in Opera4u educational programming for schoolchildren and performances for adults
in community centers throughout the greater Phoenix metropolitan area.

ADULT LEARNING

A LIFE-LONG LOVE AFFAIR!

Phoenix Opera will bring the pageantry, performance and in-depth discussions about
Opera into the community for the benefit of seniors and adult learners throughout
the greater Phoenix metropolitan area. We will also provide transportation services
for elderly patrons so they may continue to experience live operatic performances on
our mainstage.

Now Accepting Applications

Talented singers wanting to audition for PMO’s Young Artist Development
Program (YADP) should mail a photo and resume to:

Phoenix Opera
YOUNG ARTIST DEVELOPMENT PROGRAM
3120 W. Carefree Hwy., Suite 1-106
Phoenix, Arizona 85086




YOU MUST BE 62
O LIVE HERE.

BUT YOU CAN ACT
WHATEVER AGE YOU
DARN WELL PLEASE.

© LASIENA

1% Retirement. 99% Fun.

909 East Northern Avenue « Phoenix

602-870-5500

www.LaSienaSeniorLiving.com




MARCELLINO & SIMA
PROUDLY PRESENT...
OPERA NITES!! with
PHOENIX OPERA’S
shining new stars!

Visit www.Sstarttalian.com
for event dates ,including
our brand new celebration:

g: MARCELLINO MONDAYS
-’ Featuring the Chef’s

I

|- EXQUISITE
M e, 3.COURSE CHEF'S
TASTING MENU - $49 pfp

131" St. & Northem, Phx | 602 - 216 - 0004 | FIVESTARITALIAN.COM
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